Hidden Treasure
From the mid-seventies through to the mid-eighties, Urgyen Sangharakshita led many
seminars on a wide range of texts for invited groups of Order members and Mitras. These
seminars were highly formative for the FWBO/Triratna as Sangharakshita opened up for
the still very young community what it might mean to live a life in the Dharma.
The seminars were all recorded and later transcribed. Some of these transcriptions have
been carefully checked and edited and are now available in book form. However, a great
deal of material has so far remained unchecked and unedited and we want to make it
available to people who wish to deepen their understanding of Sangharakshita’s
presentation of the Dharma.
How should one approach reading a seminar transcription from so long ago? Maybe the
rst thing to do is to vividly imagine the context. What year is it? Who is present? We then
step into a world in which Sangharakshita is directly communicating the Dharma.
Sometimes he is explaining a text, at other times he is responding to questions and we
can see how the emergence of Dharma teachings in this context was a collaborative
process, the teaching being drawn out by the questions people asked. Sometimes those
questions were less to do with the text and arose more from the contemporary situation
of the emerging new Buddhist movement.
Reading through the transcripts can be a bit like working as a miner, sifting through silt
and rubble to nd the real jewels. Sometimes the discussion is just a bit dull. Sometimes
we see Sangharakshita trying to engage with the confusion of ideas many of us brought
to Buddhism, confusion which can be re ected in the texts themselves. With brilliant
ashes of clarity and understanding, we see him giving teachings in response that have
since become an integral part of the Triratna Dharma landscape.
Not all Sangharakshita’s ways of seeing things are palatable to modern tastes and
outlook. At times some of the views captured in these transcripts express attitudes and
ideas Triratna has acknowledged as unhelpful and which form no part of our teaching
today. In encountering all of the ideas contained in over seventeen million words of
Dharma investigation and exchange, we are each challenged to test what is said in the
re of our own practice and experience; and to talk over ‘knotty points’ with friends and
teachers to better clarify our own understanding and, where we wish to, to decide to
disagree.
We hope that over the next years more seminars will be checked and edited for a wider
readership. In the meantime we hope that what you nd here will inspire, stimulate,
encourage - and challenge you in your practice of the Dharma and in understanding more
deeply the approach of Urgyen Sangharakshita.
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Sangharakshita’s Literary Executors and the Adhisthana Dharma Team
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General Introduction to Sangharakshita’s Seminars

The Last Vandana
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Introduction and reasons for studying the Vandana.
English translation. Sources of the verses.
Sabbapapassa akaranam. The meaning of sin'.
'Kusalassa upasampada' , 'Sacitta pariyodapanam '
'Etam Buddhana sasanam.
'Dhammam sucaritam care'.
'Dhammacari sukham seti'. Usage of 'carya and 'Brahma'.
'Asmim loke paramhi ca' 'Dhammacari' - why the term is used in the Order.
'Dhammacari' compared with other terms in use in the East.
Clarification of structure of verses.
Zen 'monks' - Ordination in the Buddhist world. The recognition of FWBO and other
ordinations in the Buddhist world.
'Na tavata dhammadharo'. Comparing Dhammadhara and Dhammacari.
'Yo ca appam pi sitvana'.
'Sa ve dhammadharo hoti' , 'Yo dhammam nappamajjati' ' incorrect chanting of
Vandana in the FWBO (Hoti-yo)
'N'atthi me saranam annam' etc., and the three salutations.
Chanting the Vandana at the end of pujas - discussion on its appropriateness at that
stage.
Music and songs in pujas.
Music and songs - church music.
Music and songs - audience participation - the new FWBO shrine-room seating
arrangements.
Emotion in pujas.
Special pujas - subjective offerings.
'Communication' in pujas.
Puja as a 'collective' act.
Comparing meditation and puja done on one s own with meditation and puja done
collectively.
Choosing readings and poems - Dharmic and non-Dharmic.
Personal attributions in pujas - anonymity. Eating meals as a liturgical act.
The Last Vandana in Pali.

